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Sanibel Film,
Bright Idea

Locals strut their stuff in Chris
Bright’s film set largely in Bailey’s

by Libby Boren McMillan
f all goes according to plan, in a
few months it might be possible to
see Bailey’s General Store on the
big screen at the Telluride or
Sundance film festival. Film director
Chris Bright’s independent film 7he
Battle of Melanie Carson wound up
being a Southwest Florida production
after Bright moved his company from
Chicago to the Fort Myers area a year
ago.

“A little over a third of the movie
takes place at Bailey’s,” he says, detail-
ing a storyline in which both main char-
acters work at a grocery. Bright spells
out the film’s big question: “If you’re
stuck in small town USA, and you’re
not happy but you’re comfortable,” he
says, “and you have the opportunity to
risk everything to go for what you want,
to achieve your dream . . . would you do
it? Even if it meant risking everything
and probably failing?”

The film’s entire cast and production
crew is from Southwest Florida, with
the exception of one actress from Fort
Lauderdale. Bright was surprised at
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the high performance levels he wit-
nessed during shooting. “I’'m getting
incredible performances from the
crew,” he bragged of a cast that includes
Lynn Schneider, director of PR for
Shell Point Retirement Community.
Schneider was so helpful she also
became a producer on the film. The cast
was rounded out by locals Ashley Green
and Sarah DeGeorge.

“Sarah’s role was a little bit more
substantial,” says Bright. “I never found
anyone I liked for the role at casting call,
so I talked it over with my producer and
said, “We’ll find someone at the store.” It
turned out great when Richard Johnson
[manager of Bailey’s] told his crew
about the film.” Quite a few employees
inquired about the possibility of a role,
and there was one larger speaking role,
and one smaller speaking role that
needed filling. Sarah DeGeorge landed
the larger role.

“There are parts of it that are very,
very funny,” says Bright. “If I hadn’t
found the amazing talent that I did to
do this, it wouldn’t be nearly as funny.”

Flip Minott of Minott Linders
Motion Pictures served as cinematogra-
pher. In addition to the grocery scenes,
some days the crew was shooting at
Bowman’s Beach. “This required every
single ounce of heart and passion, and I
have gotten that,” says Bright of his
team. “We actually had one 19-hour
shoot on a Sunday after a weather day
on Saturday.”

Bright’s plans, prior to wrapping the
film, included some local test screenings
at FGCU and Edison. He was sincerely
hoping to premier The Battle of Melanie
Carson at BIG Arts’ Schein
Performance Hall. He also hoped to get
showings on a biweekly basis at the
Island Cinema, Regal Bell Tower 20
Theater, and Regal Gulf Coast Town
Center 16.

Independent films rarely have distri-
bution deals up front and rely on limit-
ed showings and film festivals to get the
buzz going. “If I can get any festival
wins,” he says, “we can ramp up for
next year’s Telluride film fest and then
Sundance in Park City.”
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“We couldn’t even ask for a better The ON LY independently OWned

group of people to work,” he says. “The °
Bailey brothers [Sam and Francis], pharmacy on Sanlbel
Richard Johnson, Chad Nave at BIG
Arts. Everyone at BIG Arts has been
great. So doing the premier out there
would be great.” Bright extended his
praise to the City. ““The City of Sanibel
was fantastic,” he said. “They didn’t
require a permit. Sanibel was so great to
us.”

This film is Bright’s fourth; his
earlier works include two short fictional
films and a documentary on the pollu-
tion of Lake Michigan. Consequently,
he has already spoken with the PUURE
organization about the similar problems
Lake Okeechobee is facing.

At the tender age of twenty-six,
Bright also has a recording label—
Bright Idea Records—with five artists.
He produced his own musical CD while
still in high school and sold seven thou-
sand copies. The third division of his
company is Bright Idea Stage, a travel-
ing improv theater troupe.

Bright credits renegade director
Robert Rodriguez as a main source of

“Where Your needs are
Our first order of business.”

inspiration. “His book, Rebel Without a Reggie Mathai

Crew, showed how he made a full- The friendly face that

length motion picture called E/ You can count on !

Mariachi for only seven thousand just a ss from CVS

dollars,” marvels Bright. “He subjected

hi : . located to the right in Palm Ridge Plaza
imself to a medical experiment to earn R R

the first three thousand. Then he bor- 2330 Palm Rldge Road - Umt #12
rowed a camera, bought props and film, ° °

and served as cameraman, crew and Sanlbel ISland) Florlda 3395 7
editor to shoot the film. It got picked up 239_472_6188 phone

at Sundance and then he got a deal at
ICM.” El Mariachi grossed $2 million 239—472-6144 faX

in the USA; its sequel was titled —_v%k
Desperado.

Bright, so aptly named, has had his
own successes such as small and region-

al film fest wins for his earlier works. ¥y

Will The Battle of Melanie Carson be the AN N I E s I
next El Mariachi? Bright’s goals are to

pay his crew and make a living doing c II' = c

what he loves. Anything else is gravy. 0 ISIO“ enter

“My thing is that you’ve got to have
passion about what you do. This is art,” Serving Southwest Florida Since 1977
he says, “and it’s alive and it’s some-
thing you’ve really got to feel.” bY

Sean Snyder
Libby Boren McMillan is a freelance 2293 S.E. Bruner Lane, Ft. Myers, FL 33912
writer for Times of the Islands. (239)482.1446’ fax: (239)482-3183

WWW.TIMESOFTHEISLANDS.COM 19




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Gray Gamma 2.2)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.3
  /CompressObjects /Off
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket true
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.1000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams true
  /MaxSubsetPct 100
  /Optimize false
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage false
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Remove
  /UsePrologue false
  /ColorSettingsFile (Color Management Off)
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 200
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages false
  /ColorImageDownsampleType /Average
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 200
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages false
  /GrayImageDownsampleType /Average
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 400
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages false
  /MonoImageDownsampleType /Average
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck true
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError false
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /Description <<
    /CHS <>
    /CHT <>
    /DAN <>
    /DEU <>
    /ESP <>
    /FRA <>
    /ITA (Utilizzare queste impostazioni per creare documenti Adobe PDF che devono essere conformi o verificati in base a PDF/X-1a:2001, uno standard ISO per lo scambio di contenuto grafico. Per ulteriori informazioni sulla creazione di documenti PDF compatibili con PDF/X-1a, consultare la Guida dell'utente di Acrobat. I documenti PDF creati possono essere aperti con Acrobat e Adobe Reader 4.0 e versioni successive.)
    /JPN <>
    /KOR <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die moeten worden gecontroleerd of moeten voldoen aan PDF/X-1a:2001, een ISO-standaard voor het uitwisselen van grafische gegevens. Raadpleeg de gebruikershandleiding van Acrobat voor meer informatie over het maken van PDF-documenten die compatibel zijn met PDF/X-1a. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 4.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
    /ENU (Cadmus MediaWorks settings for Acrobat Distiller 7.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /HighResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


